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 This research is motivated by the depiction of the image of female 
characters depicted by male authors. This study aims to describe the 
image of women in the Opera Primadona drama script. The method used 
is a qualitative descriptive method. The data source used in the study is 
the Opera Primadona drama script book. In this study, the researcher 
used investigator triangulation to check the data. The data collection 
technique is by using the reading-note technique. Data reduction, 
analysis, and conclusion are used to analyse data. The study results show 
that First , women's self-image includes physical and psychological 
aspects depicted in the Opera Primadona drama script by Nano 
Riantiarno. The physical characteristics depicted are about the 
characters Kejora and Kecubung, who are adult women. In contrast, the 
characteristics of the psychological aspect are female characters who 
have responsibilities to themselves and others. Second, the social image 
of women can be seen from the social image in the family and society. 
The social image in the family is that the characters Kejora and Kecubung 
try to be good wives and mothers even though they face several 
problems. While the social image in society is depicted, Kejora and 
Amethyst became part of the opera in performances among the people. 
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1. Introduction 

Women in literary works are often depicted as diverse figures. One of the diverse depictions is that 
women are often considered second-class humans, all of which can be seen from the phenomenon that in 
families women become the number two person to make decisions. This problem also means that women 
are not given the space they need. the same to occupy certain positions, for example in government positions 
only a few percent of space is given to women. The problem of oppressed women as explained in the previous 
paragraph is also present in literary works in Indonesia, one of which is in the drama script Poligami by Putu 
Wijaya, which discusses women who do not accept their nature of being born as women because they are 
always oppressed by men. Then the main character, Upi, decides to change her genitals with the aim of 
becoming a ruler like men do. In addition, there is also the novel Bumi Manusia by Pramoedya Ananta Toer. 
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This novel tells the story of Nyai Dasima who becomes a Dutch concubine but continues to fight for her rights 
as a woman, even though in the end she has to lose. Nyai Dasima is one form of depiction of the image of 
women that shows their existence as women.  

Initially before the 1900s, Indonesian women were in an oppressed position. This can be seen from 
the treatment of society at that time. Women from the common class at that time were often used as tools 
to satisfy lust by the Dutch or demang-demang from the nobility. In addition, women from the common class 
were also used as farm laborers and domestic workers without compensation. Meanwhile, women from the 
nobility could not do much and fight for their rights as a wife when their husbands had concubines from their 
slaves. They also did not have the right to determine their own lives. Sometimes women in the era before 
the 1900s were sold to rich tycoons by their own families to meet their daily needs. After the 1900s, the 
problem of oppressed women began to decrease. This is indicated by the struggle of feminist thinkers in 
America in the 1700s. This struggle finally spread to Indonesia. Among the Indonesian women who fought 
for it was RA Kartini, who raised the dignity of women during the Dutch colonial period. Another goal of RA 
Kartini's struggle was to fight for women so that they get equal opportunities to play a role in all dimensions 
of life. So that women are now more empowered, confident and able to develop their potential ( Pratiwi & 
Hudaidah, 2021). 

In various existing literature, it is stated that women have roles that are not in accordance with the 
roles of men. As stated in the Webster dictionary (2003), gender is a socio-cultural construction of roles, 
functions, responsibilities, attitudes and behaviors that are expected to be carried out by women and men 
in society. In practice, this problem is called gender inequality. Theoretically, gender itself means 
characteristics or traits that are associated with a particular sex, whether in the form of habits, culture, or 
psychological behavior, not biological differences. Artaria, 2016 said that the term gender applies to women 
and men with the terms masculine and feminine. The difference in the concept of masculine gender is what 
causes gender inequality behavior in society. Examples of gender inequality include marginalization and 
stereotypes. The treatment of marginalization and stereotypes places women in figures with negative images. 
Image is related to the appearance or physical description of what is seen by the eye. Associated with the 
concept of women, meaning that the image of women is a physical depiction and form of women about 
themselves, appearance, character and nature. In literary works in particular, image has a function as a 
description that refers to something real such as emotional thoughts in the character, how the position of 
the social role of women in society, and the potential possessed by women. Among the literary works that 
are important to study the issue of women's image is the drama script Opera Primadona by Nano Riantiarno. 

Opera Primadona drama script by Nano Riantiarno tells the story of a female character named Kejora. 
Kejora is described by the author as the prima donna in the Opera Miss Kecubung group. The character Kejora 
is a 16-year-old teenage girl. As the prima donna in the Opera Miss Kecubung group, Kejora is described as a 
teenager who has a beautiful face, a slim body, tall, yellow skin, straight and long hair. In addition to having 
a beautiful face, Kejora is described as a teenage girl who has a steadfast nature and is not easily tempted by 
men's advances. In addition to the character Kejora, there is another female character named Kecubung. The 
character Kecubung is described by the author as a woman, which can be seen from her being married and 
pregnant. Kecubung is described as a woman who is fat, not too tall, and is 40 years old. Judging from the 
self-image, the two female characters have contrasting self-images. Kejora is a beautiful and young woman, 
while Kecubung is fat and older than Kejora. The difference in the image of the two female characters also 
causes their reactions to the nature of the male character. Kejora is described as a woman who refuses, while 
Kecubung chooses to be belittled by men. 

 

2. Method 

The method used in this study is a descriptive analysis method. Etymologically, the method comes 
from the Greek word " Methodes" which means method. "which means a path or method concerning 
scientific efforts, so the method raises the problem of working methods to investigate more deeply the 
objects that are the target of relevant science, so that the objects that are the problem are solved. The 
research method is basically a scientific method for obtaining data with certain goals and uses ( Sugioyono 
2013:2) . The method is the main method used by researchers to achieve goals. Thus, the method is chosen 
based on considerations of the suitability of the object to be studied. This is done so that the research can 
produce results that meet the researcher's expectations. So what is meant by the method are the steps that 
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must be taken by the researcher with previously determined expectations. This method is used to analyze 
the image of women in the Opera Primadona drama script by Nano Riantiarno.  

Types of research Used in this study is qualitative research. According to ( Sugioyono 2008:9) , 
qualitative research method is a research method based on post-positivism philosophy, used for research on 
natural object conditions, (as opposed to experiments) where the researcher is the key instrument, data 
collection techniques are carried out by triangulation (combination), data analysis is inductive/qualitative, 
and qualitative research results emphasize meaning rather than generalization . The data source in this study 
is the Opera Primadona drama script by Nano Riantiarno published by Pustaka Kartini with a total of 117 
pages. The in-depth data of this study are sentences in the form of dialogues about the image of women in 
terms of self-image and social image of women in the Opera Primadona drama script by Nano Riantiarno. 
This study is expected to provide a complete picture of the Image of Women in the Drama Script Opera 
Primadona by Nano Riantiarno. 

The data collection techniques used in this study were, (1) reading and understanding the Opera 
Primadona drama script by Nano Riantiarno, (2) recording and marking data related to the image of women 
in the Opera Primadona drama script by Nano Riantiarno, (3) inventorying data related to the image of 
women in the Opera Primadona drama script by Nano Riantiarno. In this study, the researcher used the 
researcher triangulation technique in checking the data. The researcher consulted with parties who had 
knowledge related to the image of women. Miles and Huberman in (Tjetjep Rohandi Rohidi (1992:16-20) said 
that the data analysis process in qualitative research is interactive, namely by using the following steps. (1) 
data reduction, (2) data presentation, and (3) data extraction. Drawing conclusions or data verification. The 
analysis process in this study is explained as follows. 

 

3. Result  

In this study, women's self-image is divided into two parts, namely women's self-image and women's 
social image. Women's self-image is a picture of a woman seen from the attitude and character of a person 
who is played in social life. Furthermore, women's self-image is manifested as an individual figure who has 
her own stance and choices in various activities ( Sugihastuti, 2000:113). So women's self-image is divided 
into two aspects, namely physical aspects and psychological aspects. This women's self-image shows that 
what is seen as women's behavior depends on how the physical and mental aspects are associated with the 
values that apply in society. Furthermore, women's social image is divided into two, namely the image of 
women in the family and the image of women in society. The image of women in the family as adult women, 
a wife and a housewife. While the image of women in society does not only play a role in the family, women 
also play a role in society ( Sugihastuti, 2000:143) . So women's social image is an image that is related to a 
broad community group. 

In the drama script Opera Primadona by Nano Riantiarno, the depiction of women depicts individuals 
who have their own stance and choices in various activities. Women have the ability to develop and build 
themselves based on their own choice patterns. The form of disappointment experienced between 
individuals towards other individuals or other groups. One of them is experienced by the character Kejora 
who has been married for decades but she is still a virgin, because for her marriage is a bond that occurs 
when both parties agree, but the marriage experienced by Pagi is coercion from Kejora who is Pagi's adoptive 
parent. Pagi married because Kejora was jealous of her because Petro was Kejora's husband who paid more 
attention to Kejora. So that's the reason Pagi did not give her husband permission to touch her. While the 
social depiction of women is closely related to the prevailing norms and value systems, in a group of people 
women become members and crave relationships between humans, as experienced by the characters Kejora 
and Kejora they establish good relationships as a family and in the community. 

Based on the findings of the data that has been done, there are images of women found in the drama 
script Opera Primadona by Nano Riantiarno. Citation data is grouped based on the image of women, namely 
as follows. 
Women's Image Reviewed from Physical Aspects 
The image of women in physical aspects is a typical image of women that is seen through certain experiences 
that are only experienced, and not experienced by men, for example giving birth, breastfeeding, and raising 
children. In addition to the experience, the image of women in physical aspects is also seen from secondary 
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characteristics, women must make decisions that cannot be separated from their desires as adult women 
that are considered right for them ( Sugihastuti, 2000:112) This is illustrated in the following quote. 
 

" No need to be too beautiful. Later I could be thrown on stage, in a show, there is only one 
prima donna. The others are just decorations. Sad, massage." But Kejora has been beautiful 
since long ago, right Zus? "Outside the stage she may be beautiful, but on the inside stage 
she "You're just my servant, aren't you?" (Riantiarno, 1988:14). 

 
In the dialogue excerpt above, it is depicted how the attitude or mentality of the character Si Kecubung 

is arrogant. This excerpt includes aspects of the physical image of women. This can be seen in the dialogue 
of P. Cina played by Kecubung. This dialogue is part of the Jin Depok performance who is hit by a love spell. 
P. Cina says that Si Pagi is not beautiful, while the make-up artist admits that Si Pagi is certainly more beautiful 
than P. Cina. This is a depiction of women from a physical aspect. Because women who have good looks are 
called beautiful, according to the meaning in KBBI beautiful means beautiful (regarding the face, the face of 
a woman). So the meaning of the word beautiful is not only limited to physical, but also includes the energy 
expended for the surroundings. While men who have good looks are called handsome. Umbara has been 
holding back her feelings for a long time and finally expresses them to the owner of the Opera, Petro. Umbara 
does not care even though Kecubung is Petro's wife, because when playing on stage Umbara is always paired 
with Kecubung who is no longer young and has a big body. All of that is depicted in the following data excerpt. 

 
If later Mr. Petro wants to be angry, just be angry. I decided a long time ago. To be 
honest. If her face is no longer suitable to be a prima donna, then just step down. 
Replace her with someone better. More fitting, crazy. Every scene must kidnap her. Her 
body is as big as a buffalo. Poor thing. That Jin Hijo with Jin Ungu who is overwhelmed 
carrying your body and also so that you will look in the mirror, don't just because you 
are Mr. Petro's wife (Riantiarno, 1988:32). 

 
In the dialogue excerpt above, it is told in 1925. There was a commotion on the backstage after Jin 

Depok mistakenly kidnapped Jin Depok who was hit by a love spell, so P. Cina alias Kecubung felt insulted to 
be treated like that. The data in the excerpt above includes a picture of a woman with a physical face, this is 
all seen when the character Umbara says directly to Kecubung, that Kecubung is no longer as beautiful as 
before and is no longer suitable to be the prima donna in the opera group. This is all to indicate the body 
shape of a woman, because the terms beautiful and prima donna are only intended for women. The picture 
of a woman's body that is depicted is a picture of an adult woman's body, a woman who is married. In 
addition, the marriage period is to indicate that physically, women are shown as adult women. The physical 
characteristics of women that are seen in Kecubung are when Umbara says to Petro "Istri" Kecubung. 
Screw told Baling that Morning would be known by many after playing the play she played Because Morning 
is still young and beautiful. It is all depicted in the following data quote. 
 

"After playing this, Kejora will definitely continue to rise in popularity. Moreover, she is 
still young, a virgin and beautiful. Isn't that right, Baling?" That's right, that's how it is. 
(Riantiarno, 1988:43). 
 
Based on the quote from the dialogue data above, it can be seen that one of the players in the play 

named Ungkap Baling told Baling that Pagi's career would continue to rise after Ungkap staged the play. 
Kejora is described as a young girl, when Ungkap was "young" she was still a virgin and beautiful. The physical 
image of the woman depicted is the image of an adult woman. Physiologically, adult women are marked by 
physical signs, such as menstruation and other physical changes. These physical signs are giving birth to a 
daughter into an adult woman. This also influences the behavior that is considered appropriate for her as an 
adult woman. 
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The Image of Women from a Psychological Aspect 
In the psychological aspect, the mentality of adult women is characterized by an attitude of full 

responsibility for themselves, their own destiny, and their own formation ( Sugihastuti, 2000:100) . The image 
of women in the psychological aspect is seen from their desires, attitudes and personal feelings. The 
psychological image of women is also described as a better person such as busying themselves with various 
light household chores or domestic work. This is illustrated in the following quote. 

 
(takes the letter) That, I'm sure, you must have hidden it. Old, shabby, like me. I never 
get tired of reading it and reading it again. In a situation like this, your words in the 
letter are like the water of time that I thirst to drink. I don't know what you are now, 
in heaven. (laughs) Small) Heaven? I'm not sure, a stubborn man like you can go to 
heaven. But let me remain stubborn I will not be able to forget you. For me, you are 
not my drama, but my reality. I regret it. Because it is too marketable to get. All men 
must have been wrong, deviant. If only I could understand his character and not be 
pretentious, of course we would be happy now with children and grandchildren 
(Riantiarno, 1988:11). 

 
Based on the data citation above, it is depicted that Pagi regrets because she has rejected Umbara's 

love even though Umbara's attitude hurt Kejora's feelings, that's what is seen when Pagi says " Forgive me 
for being too hard to get. All men must have been wrong, deviated ". This includes a description of the 
psychological aspect of women, because the psychological aspect includes the mental health of adult women 
which is characterized by an attitude of full responsibility for themselves, their own destiny, and their own 
formation. It is seen when Pagi's figure never gets tired of reading Umbara's letter, this clearly shows the 
psychological aspect of Pagi's figure who likes to suppress feelings, chooses to be silent rather than express 
and finally regrets it himself. This all indicates the psychological form of women, because women have better 
feelings than men. Amethyst cried hysterically and told her makeup artist, Hamsad, because Amethyst was 
hurt by her husband, Petro. Amethyst, who was pregnant with Petro's child, was very sensitive when she 
called Petro to say something important to him, but Petro gave a response that made his wife sad, Petro said 
Someone was looking for him, instead of asking the important thing he wanted, Amethyst said it. This is 
illustrated in the following quote. 

 
(sobbing) Listen Hamsad, listen, my husband. Come and ask Why call him. I've called 
him twice and only now he appears. If a wife calls her husband, especially a pregnant 
wife, of course there is something very important. But instead of asking what 
important thing I want, she prefers to ask What's wrong. Does it hurt, Hamsad, hurt 
Not if so. The intimacy Has disappeared, disappeared (Riantiarno, 1988:45). 

 
Based on the data citation above, it is depicted that the Pregnant Woman is very sad about her 

husband. This includes the image of a Woman in the psychological aspect, because the psychological aspect 
includes the mental health of an adult Woman which is characterized by an attitude of full responsibility for 
oneself, one's own destiny, and one's own formation. It appears when the figure of the Amethyst Woman is 
so jealous of Kejora, she feels that her husband does not care about her. This all indicates the psychological 
form of a woman, because a Woman has better feelings than a man, especially when the people closest to 
her start to ignore her. 

 
The Image of Women Reviewed from Social Aspects in the Family 

The image of women in the family is the role of women in the family such as their role as a wife, as a 
mother of their children, and as a family member. The role of women as wives is their role as lovers for their 
husbands, which is also depicted. As lovers, women love their husbands, in their full love. As a result, jealousy 
can be felt ( Sugihastuti, 2000:122). Amethyst is jealous of Kejora, because her husband Petro pays too much 
attention to his adopted daughter, so Amethyst forces her husband to marry Kejora at a young age so that 
Petro does not have to take care of Kejora anymore according to Amethyst. This is illustrated in the following 
quote. 
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"I asked Pagi to get married. What? Huh? What rights do we have? We have rights. 
Remember, Pagi's parents have already handed her over to us. I'll take care of 
everything, the important thing is that you agree. But the girl is still young. At 16 years 
old, she can already give birth to three, how can you call her young?" (Riantiarno, 
1988:47). 

 
Based on the data citation above, the image of women in the family is depicted, which is seen in the 

character of Amethyst who plays the role of a wife in her family. Amethyst loves her husband, Petro, too 
much so that she cannot distinguish between feelings of love for her child and feelings of love for her lover. 
Amethyst feels that Petro's love is too excessive so she forces her husband to immediately marry Kejora to 
his choice. 
 
The Image of Women from a Social Aspect in Society 

The image of women in public is the role of women in society, such as their relationship with other 
humans which can be specific or general depending on the form of the relationship that is established. 
Women in society start from relationships with individuals, between humans, to relationships with society in 
general. The image of women in social attitudes is formed because of personal and cultural experiences. 
Women reject traditional stereotypes that corner them into an unhappy place ( Sugihastuti, 2000:142). 
Amethyst accused Morning of conspiring with Umbara and the others to get rid of Amethyst and leave the 
opera led by Petro. However, of all the members who wanted to leave, Petro only hoped that Kejora would 
stay in the opera group. Petro promised Kejora that he would make Morning the prima donna of the opera 
group, but on the other hand, Kejora was confused about whether to join Umbara, her crush, or stay in 
Petro's group, the person she considered like her parents. This is illustrated in the following quote. 

 
"If it's a Jember girl, I'll follow suit too, it's too much... I'll be quiet for a moment, finish 
my speech first. Kejora. I really don't choose love. You educate me. I make you into a 
city woman. You're not Kejora, a pah-poh village girl. I have the same hopes as you. 
You have a very prima donna talent . (Kejora is still crying) I don't know, I don't know, 
I'm confused... (Riantiarno, 1988:33). 
 

Based on the data citation above, the image of women in society is depicted, which is seen in Kejora's 
relationship with Kecubung, Kejora's relationship with Petro and Kejora's relationship with Umbara. Kejora 
has been well educated by Petro but when she was married to Petro it was impossible to force Pagi to stay 
where she was. However, it cannot be denied that Pagi was so hesitant to decide who to follow even though 
the choice had been given directly to Kejora. Through some general descriptions of the content of the story 
in the Opera Primadona drama script by Nano Riantiarno. The discussion of this chapter will be described 
based on the formulation of the problem and the objectives of the research problem to be achieved. The 
results of the analysis of the image of women in the Opera Primadona drama script by Nano Riantiarno prove 
that this script discusses a lot about the self-image and social image of women. which is especially the image 
of women regarding the self-image of women which is divided into two, namely the image of women from 
the physical aspect and the image of women from the psychological aspect experienced by the characters in 
this script, namely as follows. 

First, Women's self-image, in this study women's image is divided into two parts, namely women's 
self-image and women's social image. Women's image is a picture of a woman seen from the attitude and 
nature of a person who is played in social life. Women's self-image is manifested as an individual figure who 
has her own stance and choices for her various activities (Sugihastuti, 2000:113). So women's self-image is 
divided into two aspects, namely physical aspects and psychological aspects. This women's self-image shows 
that what is seen as women's behavior depends on how the physical and psychological aspects are associated 
with the values that apply in society. The characteristics of the physical aspects of women depicted in the 
drama script Opera Primadona by Nano Riantiarno are in line with the opinion put forward by (Sugihastuti, 
2000) the characteristics of the physical aspects, namely women who experience ovulation, menstruation, 
pregnancy, childbirth, breastfeeding and caring for children. Furthermore, the characteristics of the 
psychological aspects of women depicted in the drama script Opera Primadona by Nano Riantiarno, namely 
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women are creatures who think, feel and aspire. In the psychological aspect, the psyche of adult women is 
characterized by an attitude of full responsibility for themselves, their own destiny, and their own formation. 
In the drama script Opera Primadona by Nano Riantiarno, the image of women depicts individuals who have 
their own stance and choices for their various activities.  

Women have the ability to develop and build themselves based on their own choice patterns. forms 
of disappointment experienced between individuals towards other individuals or other groups. One of them 
is experienced by the character Kejora who has been married for decades but she is still a virgin, because for 
her marriage is a bond that occurs when both parties agree but the marriage experienced by Kejora is forced 
by Kecubung who is Kejora's adoptive parent. Kejora was married because Kecubung was jealous of her 
because Petro, Kecubung's husband, paid more attention to Kejora. So that's the reason why Kejora did not 
give permission to her husband to touch her. Second, the social image of women in their social attitudes is 
formed because of personal experiences, cultural experiences and social experiences. The social image of 
women in the social aspect is divided into two, namely the image of women in the family and the image of 
women in society. The image of women in the family in the drama script Opera Primadona by Nano 
Riantiarno is described as women who are responsible for themselves and their family members, in line with 
the opinion put forward by (Sugihastuti, 2000), namely as adult women, a wife and a housewife. While the 
image of women in society does not only play a role in the family, women also play a role in society 
(Sugihastuti, 2000:143). So the social image of women is an image that is related to a wider community group. 
While the social image of women is closely related to the norms and value systems that apply, in a community 
group where women are members and want to have relationships between humans, as experienced by the 
characters Kejora and Kecubung they have good relationships as a family and in the community environment. 

Based on the discussion, it can be concluded that the Opera Primadona drama script by Nano 
Riantiarno contains many images of women. Starting from the self-image of women, the physical and 
psychological aspects experienced by the characters Kejora and Kecubung in the Opera Primadona drama 
script by Nano Riantiarno. The physical and psychological aspects of these two female characters are very 
different, as previously explained, Kejora's physique is still young and a virgin, has a slim body, white skin and 
has a soft heart. While Kecubung is older than Kejora with a fat body, not too tall, has an arrogant, emotional, 
jealous nature and is not liked by many people. Furthermore, the social image of women in the family and 
society is in the form of relationships and roles that come from the individual towards others, when Kejora's 
relationship with co-workers and the wider community who really admire Kejora. On the other hand, 
Kecubung is not like that, her relationship with family members and the wider community is not good, such 
as her relationship with her husband Petro, Kecubung is too emotional and Kecubung is often told by the 
wider community that is not good. 

 

4.  Conclusion 

Based on the results of the study above, it can be concluded that the Opera Primadona drama script 
is a script that describes the image of women in Indonesian society, especially in Java. In this script there are 
various forms of female images that occur in the characters in the story. The following are the conclusions of 
this study, first, the Female Self-Image is a female figure who has her own stance and determination of 
choice. Women's self-image is divided into two, namely women's image in terms of physical appearance of 
gender, body condition and facial features. While women's image in terms of psyche is seen from 
behavior/morals, desires, and attitudes and personal feelings. Second, women's social image is the image of 
a woman who is closely related to the prevailing norms and value systems, in a group where women are 
members and the stage of human relations desires. The social image of women is divided into two, namely 
the image of women in the family and the image of women in society. The image of women in the family as 
adult women, as depicted from the physical and mental aspects, one image of women in the family is women 
as wives and the other is housewives 
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